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grew down the cliff and I longed to run down headlong to the shore but couldn’t 

collar, he would jump up.  ‘That annoying dog,’ mother said without passion.  
She never called him by his name; sometimes he was ‘disgusting’ or ‘vile’.  He 



standing on its own.  ‘Just saying a word to Mr Crossmouse, see you in a minute.’  

report, ‘Your father’s in Brown’s, unsurprisingly.’  I wondered how Crossmouse 

think.  ‘Come on,’ my mother said as we climbed the steps to Brown’s Hotel.  

minute walk home.  ‘Come on,’ urged my parents, half

then disappeared into his study.  ‘What about dad’s lunch?’ I asked.  Meanwhile 
he stuck his head out to say, ‘Cat, will you tell her to be quiet today?’  I was 

 

 learn about the writer’s mother?  

 

 

 





Write in a way that creates a clear picture in the reader’s mind of what 

‘“ ” ’  

‘ .’  

 

 



Paper Notes: 13+ English Question Paper (13+ English

Past Paper (2023))
Compiled by SATs-Papers.co.uk to help you get the most from this paper.

Overview

This is Oundle School's Non-Common Entrance English examination paper for Third

Form entry, sat in 2023. Oundle School is an independent school in Northamptonshire,

and this paper forms part of their internal assessment for 13+ entrance (Year 9 entry).

The paper runs for one hour and carries 50 marks, divided equally between

comprehension and creative or discursive writing.

The comprehension passage is an autobiographical extract about childhood memories

in Laugharne, Wales, centred on Dylan Thomas's daughter recalling family life at the

Boat House. Students face five graduated questions testing inference, language

analysis, and evaluation. Section B offers three creative options: descriptive writing

about a memorable place, narrative writing from a given opening, or magazine article

writing about family life.

This paper suits students preparing for 13+ entrance to independent schools,

particularly those targeting schools with a literary focus. The comprehension demands

sophisticated close reading of a literary memoir, whilst the writing tasks require

sustained formal composition under timed conditions. The mix of question types

closely mirrors Common Entrance standards, making it valuable practice even for

students sitting other 13+ formats.

How this paper is organised

The paper divides into two equal sections, each allocated 30 minutes and 25 marks.

Section A contains five compulsory comprehension questions based on a single prose

extract of approximately 600 words. The questions progress in difficulty and length:

shorter questions (3-5 marks) ask for specific textual evidence or inference, whilst the

final question is an extended 8-mark evaluation requiring overview of the writer's

techniques.

Section B offers a choice of one from three writing tasks, each worth 25 marks. Option

1 is descriptive writing about a place; Option 2 is narrative fiction from a given opening

line; Option 3 splits into two alternatives (3a or 3b), both magazine articles on family life

but aimed at different audiences. Students must select only one complete task. The

rubric emphasises the importance of clear, accurate written English and advises

leaving time for checking work.
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No dictionaries are permitted. Students write on lined paper and must manage their

own time, dividing the hour equally across both sections. The balance of marks means

neither comprehension nor creative writing can be neglected without significant

penalty.

Topics covered

Close reading of autobiographical prose, extracting meaning and exploring the

writer's perspective on family and place

Inference and deduction from textual detail, particularly identifying emotions and

attitudes not explicitly stated

Analysis of language techniques including imagery, simile, personification, and

descriptive phrasing used to create atmosphere

Evaluation of how a writer constructs narrative voice and sustains reader interest

through structure, detail, and tone

Descriptive writing with focus on creating vivid sense impressions and conveying

personal feelings about a place

Narrative fiction composition from a given opening, demonstrating control of plot,

character, dialogue, and pacing

Transactional writing in magazine article format, adapting register and tone for

specified audiences (teenagers or parents)

Use of quotation and reference to support analytical points in a formal

comprehension response

Written accuracy, spelling, punctuation, and grammatical conventions expected at

13+ level
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How to use this paper for revision

Practise annotating prose extracts as you read them, marking literary devices, shifts

in tone, and key quotations that reveal character or mood. This saves time when

answering detailed comprehension questions.

For the 8-mark question on writer's craft, plan a brief three-point structure before

writing: technique, effect, and overall evaluation. Examiners reward structured

responses that cover multiple methods.

In Section B descriptive writing, map out five or six vivid sensory details before you

start drafting. Strong descriptive pieces layer sight, sound, smell, touch, and

emotional response throughout.

When writing narrative fiction from a given opening, decide immediately on the

story's direction and ending. Knowing where you're heading prevents meandering

plots and weak conclusions.

For magazine articles, spend the first two minutes defining your audience clearly.

Ask yourself: what tone, vocabulary, and examples suit teenagers versus parents?

Then maintain that register consistently.

Time yourself strictly in practice: 30 minutes per section is tight. Aim for 12 minutes

on the first four comprehension questions, 18 minutes on question 5, then 25

minutes writing and 5 minutes checking in Section B.

Revise a range of literary terminology (metaphor, alliteration, juxtaposition, narrative

voice) so you can name techniques confidently in analytical answers. Vague

descriptions like 'nice words' score poorly.
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Common mistakes to avoid

Failing to use quotations to support comprehension answers. Simply stating an idea

without textual evidence loses marks, even if the interpretation is correct.

Writing overly long answers for low-mark questions. A 3-mark question needs a

focused paragraph, not half a page. Students waste time they need for the extended

evaluation question.

In 'own words' questions (question 2), copying phrases directly from the passage

instead of rephrasing. Examiners penalise lifting without transformation.

Ignoring the instruction to divide time equally. Many students spend 40 minutes on

Section A and rush Section B, producing weak creative writing that costs 25 marks.

In descriptive writing, producing static description with no sense of movement,

change, or personal response. The task asks for an experience, not a list of features.

Starting narrative fiction without planning the ending. Stories that begin strongly but

trail off into 'and then I woke up' conclusions score poorly for structure.

Exam technique

Begin by reading the comprehension passage twice: once for overall understanding,

then annotating on the second pass for tone, techniques, and key moments. Note

where questions direct you to specific line ranges and mark those boundaries clearly.

Answer questions 1 to 4 briskly but carefully, aiming for about 12 minutes total, then

allocate the remaining 18 minutes to question 5, which carries the most weight and

demands a structured, evaluative response covering the whole text.

In Section B, spend three to four minutes choosing your task and planning. If narrative

writing appeals but you cannot think of a strong plot from the given opening within two

minutes, switch to description or article writing instead. Sustain formal register

throughout: even creative tasks are assessed on spelling, punctuation, and grammatical

accuracy. Avoid slang, text-speak, or overly casual phrasing unless the task explicitly

demands it (for instance, a teenager's authentic voice in Option 3a).

Leave five minutes at the end to proofread both sections. Check for repeated words,

missed full stops, and unclear pronoun references. Students who write in paragraphs,

vary sentence structure, and deploy accurate punctuation consistently score in the top

bands. If you finish the creative task early, use spare time to enhance vocabulary:

replace weak verbs and add a telling detail or two rather than sitting idle.
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What to revise alongside this paper

Students should revise other literary non-fiction extracts, particularly memoirs, travel

writing, and biographical prose, to build familiarity with reflective, personal narrative

voice. Practise identifying how writers use sensory detail and figurative language to

convey place and emotion, as these skills underpin both comprehension and

descriptive writing tasks. Revisit work on narrative structure, including exposition,

rising action, climax, and resolution, to strengthen story-writing technique.

For transactional writing, study examples of magazine articles aimed at different

demographics, noting how vocabulary, sentence length, and rhetorical devices shift

with audience. Practise writing in a range of registers, from informal and persuasive to

advisory and formal. Work on integrating quotations smoothly into analytical

sentences, a skill tested in comprehension but also useful in essay writing across the

curriculum.

Broader reading of 20th-century literary prose, especially Welsh or regional writing,

provides cultural context for passages like this one. Explore works by Dylan Thomas

himself or contemporaries such as Roald Dahl's autobiographical Boy. Stronger

candidates might investigate how writers use retrospective narrative (adult voice

recalling childhood) to create layered meaning, a technique central to this extract and

common in 13+ comprehension texts.

Key terms

Inference, Quotation, Language analysis, Imagery, Simile, Personification, Narrative

voice, Tone, Descriptive writing, Register, Audience, Transactional writing, 

Autobiography, Atmosphere, Evaluation

For more free 11+ practice papers, past papers and online practice tests, visit SATs-

Papers.co.uk. 
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’s poem ‘T ’

Roofs the pond’s chamber and paves

The flies’ furious arena: study

First observe the air’s dragonfly 

bed’s matter of course;

–



 

 

 the poet’s use of structure in this poem. 

 

 

vivid picture in the reader’s mind

‘Trembling hardly at all …’

‘What’s real and what you see ’  

 

 





Paper Notes: 13+ English Question Paper (13+ English

Past Paper (2023))
Compiled by SATs-Papers.co.uk to help you get the most from this paper.

Overview

This is the Oundle School Non-Common Entrance 2023 English paper for Fourth Form

entry (13+ level, Year 9 entry). The paper is designed for candidates applying to Oundle

School who are not taking the Common Entrance exam, providing an alternative

assessment route. It carries 50 marks in total and must be completed in one hour.

The paper divides evenly into two sections: Section A is a comprehension exercise

based on Ted Hughes's poem To Paint a Water Lily, worth 25 marks and requiring 30

minutes. Section B is a creative or analytical writing task, also worth 25 marks and 30

minutes, with three options from which candidates choose one. The comprehension

questions progress from straightforward textual analysis to deeper interpretive work,

whilst the writing section offers scope for imaginative prose, narrative fiction, or

persuasive non-fiction.

This paper suits candidates preparing for selective independent school entry at 13+,

particularly those applying to Oundle or similar schools. It tests both close reading skills

and the ability to write clearly and creatively under timed conditions. The inclusion of a

modern classic poem (Hughes died in 1998) and varied writing prompts reflects the

broad literary and expressive skills expected at this level.

How this paper is organised

The paper opens with clear instructions: dictionaries are not allowed, answers must be

written on lined paper, and candidates must complete all questions in Section A and 

one question from Section B, dividing their hour equally between the two sections.

Time management is explicitly guided, with 30 minutes allocated to each section.

Section A (Comprehension) presents Ted Hughes's 26-line poem To Paint a Water Lily

in full, followed by five questions worth a total of 25 marks. The questions are weighted

differently: Question 1 (5 marks) examines the description of dragonflies in lines 5 to 15,

Question 2 (3 marks) asks candidates to identify and explain a metaphor, Question 3 (4

marks) focuses on poetic structure, Question 4 (5 marks) analyses the depiction of

pond-bed life in lines 17 to 21, and Question 5 (8 marks, the highest-weighted) explores

the meta-poetic framing device and the poem's overall meaning. Candidates are

reminded to leave time for the final question.
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Section B (Writing) offers three equally weighted 25-mark options: a descriptive piece

about a natural scene (explicitly not a poem), a narrative beginning with the words

"Trembling hardly at all", or a persuasive piece titled "What's real and what you see"

written either as a magazine article or an assembly speech. All questions emphasise

the importance of clear, accurate written English and careful presentation.

Topics covered

Close reading and analysis of twentieth-century poetry (Ted Hughes)

Identification and explanation of metaphor in descriptive verse

Commentary on poetic structure, including couplets, rhyme, and thematic

organisation

Interpretation of imagery: violent natural processes, prehistoric life, and stillness

versus chaos

Analysis of meta-poetic devices (the poet addressing the act of painting/creating art)

Inferential reading: understanding the symbolic function of the water lily

Descriptive writing: creating vivid sensory impressions of natural settings in prose

Narrative fiction: opening a story from a given prompt with effective mood and

pacing

Persuasive or expository non-fiction: writing for a teenage magazine or school

assembly audience

Timed exam technique: managing 30 minutes per section, allocating marks

proportionally
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How to use this paper for revision

Practise reading Ted Hughes's nature poetry aloud to hear the rhythm and notice

how sound reinforces meaning (the hard consonants in "bullets by", the sibilance in

"settle").

When answering comprehension questions, always quote the poem directly and

embed short quotations into your own sentences to support each analytical point

you make.

For Question 5, plan your response briefly before writing. Note down two or three

ideas about why Hughes frames the poem as instructions to a painter, then develop

each idea with textual evidence.

In Section B, spend five minutes planning your writing. For the descriptive task, list

sensory details (sight, sound, smell, texture). For the story, sketch a simple three-

part structure. For the article or speech, jot down three key arguments.

Revise the difference between metaphor, simile, and personification so you can

identify and explain figurative language confidently. Hughes uses metaphor

extensively (the pond as "chamber", the air as "arena").

Leave five minutes at the end to proofread. Check spelling, punctuation, and that

every paragraph starts with a clear topic sentence. Even small improvements to

accuracy can gain marks.

Read the poem through twice before attempting the questions: once for overall

understanding, once to annotate key images, shifts in tone, and structural features

like the couplet form.
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Common mistakes to avoid

Identifying a simile ("like beads of molten metal") as a metaphor in Question 2, or

failing to explain how the metaphor creates a clearer picture rather than simply

naming it.

Writing about structure in vague terms ("it flows well") instead of commenting on

specific features: the couplet rhyme scheme, the two-part organisation (above and

below the water), the imperative voice in the framing lines.

Quoting long chunks of the poem without analysis. Examiners want you to select

short, relevant quotations and explain their effect, not copy out whole stanzas.

In Question 5, describing what the poem says without addressing why Hughes uses

the painter's viewpoint. The meta-poetic angle is central: art captures surface

beauty whilst the artist knows the hidden violence.

In Section B, choosing the story prompt but failing to begin with the exact words

given ("Trembling hardly at all"). Follow the rubric precisely or risk losing marks for

not addressing the task.

Rushing Section B and producing scrappy, unplanned writing. A five-minute plan and

five-minute proofread are better investments than writing flat-out for the full 30

minutes.

Exam technique

Divide your hour strictly: 30 minutes for Section A, 30 minutes for Section B. Start by

reading the Hughes poem twice, annotating as you go (underline powerful images, note

rhymes, mark the shift from air to pond-bed at line 15). Then tackle the Section A

questions in order, but be conscious of mark allocation. Question 5 is worth 8 marks, so

give it more time and depth than Question 2 (3 marks). Aim for roughly one mark per

minute: a 5-mark question deserves about five minutes of writing, a 3-mark question

about three. If you find yourself stuck, move on and return later rather than losing time.

For Section B, read all three prompts before choosing. Pick the task that excites you

most or suits your strengths (descriptive if you enjoy sensory detail, narrative if you like

plot, article or speech if you prefer argument). Spend five minutes planning: for

descriptive writing, list images in a logical spatial or temporal order; for narrative,

sketch beginning, complication, and resolution; for the article or speech, draft three

main points and a punchy opening. Then write steadily, keeping an eye on the clock.

Leave five minutes at the end to proofread both sections. Check that your handwriting

is legible, that paragraphs are clearly separated, and that you have used full stops and

capital letters accurately. In Section A, ensure every answer references the poem

• 

• 

• 

• 

• 

• 

Sourced from SATs-Papers.co.uk https://www.SATs-Papers.co.uk/11-plus-papers/



directly. In Section B, check that your piece has a clear structure (introduction,

developed middle, conclusion) and that your tone matches the task (formal for a

speech, livelier for a magazine article). Small corrections to spelling and punctuation

can lift your mark, so never skip this final check.

What to revise alongside this paper

Broaden your reading of Ted Hughes's poetry, particularly collections like Lupercal and

Moortown Diary, which share To Paint a Water Lily's focus on nature and predation.

Explore other twentieth-century nature poets such as Seamus Heaney (for example, 

Death of a Naturalist) and Sylvia Plath to see how modern poets balance beauty with

violence in the natural world. Understanding Hughes's use of myth and symbolism will

deepen your response to Question 5's meta-poetic framing.

For descriptive and narrative writing, read contemporary short fiction and creative non-

fiction to see how professional writers build atmosphere and manage pacing in brief

pieces. Study how authors like Robert Macfarlane create vivid sense of place in nature

writing. Practise timed descriptive paragraphs (ten minutes, one scene) and opening

paragraphs for stories (hook, setting, character voice) to build fluency under exam

conditions.

Revise the conventions of magazine articles and formal speeches: how to address a

teenage audience with energy and clarity, how to structure an argument with topic

sentences and supporting evidence, and how to conclude persuasively. Look at

examples from school magazines or TED-style talks aimed at young people. Strengthen

your grasp of grammar and punctuation (especially comma use, apostrophes, and

paragraph structure) by working through targeted exercises, since Section B explicitly

assesses accuracy and presentation alongside content.

Key terms

Metaphor, Simile, Personification, Imagery, Structure (couplets, rhyme scheme), Tone, 

Juxtaposition (violence vs stillness), Meta-poetic (poetry about art or creation), 

Inference, Close reading, Descriptive writing, Narrative fiction, Persuasive writing, 

Sensory detail, Audience and purpose

For more free 11+ practice papers, past papers and online practice tests, visit SATs-

Papers.co.uk. 
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Paper Notes: 13+ English Question Paper (13+ English

Past Paper (2023))
Compiled by SATs-Papers.co.uk to help you get the most from this paper.

Overview

This is the 2023 Academic Scholarship English examination from Oundle School, a

paper designed for candidates sitting the 13+ entrance examination for Year 9 entry.

The paper carries 55 marks and is divided into two equal sections, each allocated 60

minutes, testing both analytical and creative writing skills at an advanced level

appropriate for scholarship candidates.

Section A focuses on poetry comprehension and comparison, presenting two

contrasting poems about water scarcity: R. S. Thomas's 'Burgos' (set in Spain) and

Imtiaz Dharker's 'Blessing' (depicting a developing-world community). Candidates must

analyse landscape presentation, structure, contrast, and thematic content before

producing a comparative essay that demonstrates sophisticated literary understanding.

The questions progress from focused analysis to broader critical comparison, with the

final question worth 12 marks and explicitly designed to allow candidates to

demonstrate the full depth of their ability.

Section B offers creative writing through five provocative opening sentences taken

from published novels. Candidates select one sentence to use as either the opening or

closing of their own story or descriptive piece. The task rewards both creativity and

technical skill, assessing how well candidates can match tone and style to their chosen

sentence whilst demonstrating the quality of their own imaginative writing. All five

options carry equal weight at 25 marks.

How this paper is organised

The examination divides neatly into two sections of equal time allocation, each worth

approximately half the total marks. Section A carries 30 marks and comprises five

questions on two poems, beginning with focused analysis (Questions 1-4, worth 4, 5, 5,

and 4 marks respectively) and culminating in a 12-mark comparison question that

explicitly encourages candidates to 'show your ability to the full'.

Section B offers five creative writing prompts, each worth 25 marks, from which

candidates must choose only one. The prompts range from the unsettling ('I am

suspected of wanting to kill children') to the seemingly mundane ('At this time of year it

is important to rake up leaves'), testing candidates' ability to develop narrative or
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descriptive writing from diverse starting points. The instruction that the sentence may

be used as either opening or closing adds flexibility.

The rubric emphasises the importance of accurate written English throughout, with

explicit reminders about spelling, punctuation, and grammar. Candidates are instructed

to answer on lined paper, write their name on each sheet, and leave time for checking.

Dictionaries are not permitted, placing greater emphasis on candidates' existing

vocabulary and spelling competence.

Topics covered

Close reading and analysis of twentieth-century poetry, specifically R. S. Thomas

and Imtiaz Dharker

Identification and discussion of poetic techniques including imagery, metaphor,

personification, and religious symbolism

Analysis of landscape presentation and setting, particularly arid environments and

their cultural contexts

Recognition and discussion of structural features in free verse poetry, including line

breaks, stanza organisation, and volta-like shifts

Examination of contrast as a literary device, including tonal shifts and juxtaposition of

poverty and joy

Comparative analysis across two poems, identifying similarities and differences in

theme, form, and technique

Creative narrative or descriptive writing demonstrating originality and stylistic control

Adaptation of published opening sentences into coherent fictional or descriptive

pieces

Technical accuracy in extended writing: spelling, punctuation, paragraphing, and

grammatical construction

Literary comprehension focused on drought, water scarcity, and their human and

spiritual dimensions
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How to use this paper for revision

Practise annotating unseen poems quickly, marking language techniques, structural

features, and thematic patterns within the first 5-10 minutes of reading.

Revise key poetic terminology (enjambment, caesura, sibilance, assonance) and be

ready to identify these features and explain their effects in context.

For comparison questions, plan a structured response that moves between poems

rather than treating each separately; use comparative connectives like 'whereas',

'similarly', and 'in contrast'.

When writing creatively, spend at least five minutes planning your narrative arc or

descriptive structure before you begin writing; a clear plan prevents rambling prose.

Read examples of literary fiction openings to understand different narrative voices

and tones; the prompts here echo published novels, so familiarity with varied styles

helps.

Allow 10 minutes at the end to proofread both sections carefully, checking for

spelling errors, missing punctuation, and unclear expression.

Practise writing under timed conditions regularly; 60 minutes for a creative piece or a

set of poetry questions requires disciplined pacing.

Common mistakes to avoid

Failing to quote from the poems to support analytical points; every claim about

technique or meaning needs textual evidence embedded in the discussion.

Treating the two poems separately in Question 5 rather than integrating comparison

throughout; examiners reward synthesis, not two mini-essays placed side by side.

Neglecting to comment on form and structure when explicitly asked; candidates

often focus only on language and imagery whilst ignoring line length, stanza breaks,

or rhythm.

In creative writing, choosing a sentence without thinking through how it will shape

the whole piece; the fit between sentence and story is explicitly assessed.

Writing a narrative that ignores the tone or implications of the chosen sentence,

producing a mismatch that undermines coherence and sophistication.

Running out of time because too long is spent on early questions; the 12-mark

comparison and 25-mark creative piece deserve proportionate attention.
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Exam technique

Begin Section A by reading both poems twice, annotating as you go. Mark unfamiliar

words, striking images, and structural features. Answer Questions 1-4 concisely but

thoroughly, aiming for around 10-12 minutes per question depending on mark

allocation, which leaves a full 25-30 minutes for the comparison essay. For Question

5, jot down a brief plan noting three or four points of comparison before you write;

integrated comparison scores more highly than separate treatment.

In Section B, read all five prompts before choosing. Consider which sentence sparks

the most vivid ideas and which suits your strengths (narrative storytelling or

atmospheric description). Plan your structure carefully: decide whether the sentence

works better as an opening hook or a closing revelation, then sketch a brief outline of

five or six key moments or descriptive elements. Aim to finish your creative piece with

at least eight minutes remaining for proofreading.

Throughout the paper, remember that technical accuracy is explicitly assessed.

Scholarship examiners expect sophisticated sentence construction, varied punctuation,

and flawless spelling. Write clearly, paragraph logically, and reserve time to check

every section. If you finish a section early, reread it critically rather than sitting idle;

refinement of expression often distinguishes strong answers from exceptional ones.

What to revise alongside this paper

Broaden your poetry knowledge by reading other twentieth-century poets who explore 

landscape, spirituality, and social justice: Seamus Heaney, Ted Hughes, and Carol

Ann Duffy all feature in 13+ and GCSE syllabuses. Practise comparative essay

technique using past GCSE poetry anthology pairings, which develop the same skill of

synthesising analysis across two texts. R. S. Thomas's work often grapples with faith

and rural hardship, so explore his other collections to understand his characteristic

style.

For creative writing preparation, study opening chapters from a range of novels to see

how professional writers establish voice, setting, and intrigue. Graham Greene, Ian

McEwan, and Kazuo Ishiguro (the source of prompt 3) all offer excellent models of

controlled, literary prose. Practise writing in different registers (first person unreliable

narrator, third person omniscient, present tense immediacy) to develop versatility.

Revise the technical aspects of written English using a good grammar and punctuation

guide. At scholarship level, examiners expect mastery of semicolons, colons, and

complex sentences. Reading widely remains the single most effective way to absorb

sophisticated vocabulary and sentence structures naturally.
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Key terms

Imagery, Metaphor, Personification, Symbolism, Juxtaposition, Contrast, Tone, 

Structure, Enjambment, Free verse, Narrative voice, Descriptive writing, Comparative

analysis, Close reading, Textual evidence

For more free 11+ practice papers, past papers and online practice tests, visit SATs-

Papers.co.uk. 
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